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of sheer colorless fabric panels is
an enclosed interactive interior
space offering a sterile and private
antithesis to Eakins’ crowded,
blood-splattered realism

The work offers viewers a
somewhat sacred, otherworldly
experience as they navigate tight
corridors lined with ghostly,
translucent Old Masters nudes and
antique anatomical imagery. The

James Barany, composite of stills from My Most Important Self-Portrait, 2004, video, 7 minutes

Cristin Millet’s ambitious
Teatro Anatomico, 2004, occupies
most of the gallery space. This cir-
cular labyrinthine installation
explores art history's ideals of
feminine beauty alongside the
misogyny of medical history's
relation to women's reproductive
system

Inspired by anatomy theaters,
a subject with a long art historical
pedigree from Rembrandt's The
Anatomy Lesson of Dr. Tulp, 1632,
to Thomas Eakins’ controversial
painting, The Gross Clinic, 1875,
and beyond, Millet's construction
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destination is a central space
where their own countenance is
projected upon a nude female
that, lying prostrate, is prepared
for surgery. The tranquil mysteri-
ousness is most appropriate to a
work that juxtaposes the feminine
reproductive system’s life-giving
forces to science's hand of God
interventionism
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